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AN ODE
TO THE PAST

A heroic articulation of a celebrated Tang dynasty
poem, The Song of the Pipa Player is a moving
masterwork within Fu Baoshi’s historical figure
painting oeuvre at the acme of his career. Executed
in 1945, the painting depicts a scene from the
eponymous poem by the statesman and poet Bai
Juyi (772-846) with distinct expressions of pathos:
in an unusual composition dominated by diagonal
movement, the two groups of figures are rendered
with precise brushstrokes and skilful handling of
light and darkness, veiled only by the brooding
grove of trees caught in the wind. Austere and
deeply romantic in tone, the work presents a
triumphant dialogue between poetry and painting
that makes The Song of the Pipa Player one of Fu
Baoshi’s finest artistic achievements.



HEBFRAL  LanafEs

CEEBAT) EIEAIERN 9454 - BTG A

- PR E AN A RERE o KM AR
RrER A ESG RN ZRE (BBEIT) -
Erp A S AT EAURREE SR > LR
EFATEDCRTIIE R - RS R R TE R
& o EPBIREERIR - FEKESOE - i
HEE  AEAKRZS - HEREW FRKER
N SIS RIS s
AR 2 i - FILAIE ) —FEEE AR
T ~ MREARITAR > SCEFEERG L ~ S B
FEI o UL IR IEL A TERE AT
RN 20104EF —THITE > EEBEWE - v 1Y)
BRATRURAS & - BRI A YA RIS
ZfF e







8801

FU BAOSHI (1904-1965)
The Song of the Pipa Player

Hanging scroll, mounted and framed, ink and colour on paper
113 X 66 cm. (44 %5 x 26 in.)

Inscribed and signed, with three seals of the artist

Dated yiyou year (1945)

PROVENANCE:
Property formerly from the family of K’'ung Hsiang-Hsi
Lot 2640, 30 November 2010, Fine Chinese Modern Paintings, Christie’s Hong Kong.

LITERATURE:
Ye Zonggao ed., The Chronicle of Fu Baoshi’s Life, Shanghai Classics Publishing House,
December 2012, p.144.

Estimate on Request {5
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ONE NIGHT BY THE RIVERSIDE

I BADE A FRIEND GOODBYE;

IN FALLING MAPLE LEAVES AND REED
FILOWERS THE AUTUMN SIGHED. 99

A tall maple tree, spanning from the lower left corner to the upper right, shading
much of the painting, dominates the composition. The reeds and reed flowers
growing by the tree are rendered with two shades of turquoise, clearly indicating

the autumn season and further setting the melancholic tone of the work.
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VARIATIONS ON A THEME

As a fervent devotee of classical literature, particularly that of ancient China, Fu
Baoshi repeatedly painted the heroes and figures from age-old odes and songs.
Throughout the 1940s The Song of the Pipa Player remained one of his favourite
subjects after he settled in the wartime capital of Chongqing with a growing family.
Worked and reworked on for over a decade, Fu Baoshi’s several renditions of The
Song of the Pipa Player, which his daughter FuYiyao fondly recalls was a vehicle for
his early portraits of ladies, reveal the artist’s personal explorations of the theme.

The Song of the Pipa Player, presented here, is dated ‘two days before jingzhe of

yiyou year’, which corresponds to 4 March, 1945 when the end of the war was

in sight. A painting dated spring of jiashen year (1944) currently in the collection
of the Nanjing Museum (FIG. 1) portrays three figures — the eponymous player

of pipa, or Chinese lute, the poet, and his guest — in a seemingly straight-forward
arrangement. A more well-known and often published version (FIG. 2), also in

the Nanjing Museum, shows an unusual diagonal composition of two groups of
three figures and a standing white horse in the foreground similar to the present
work. Here, a tall maple tree growing from side to side takes precedence, and the
expressive, detailed treatment of the figures is exceptionally rare. Although this work
is undated, it is presumed that it was painted circa 1944, after the previous painting
was finished, as one can clearly see the artist’s progression in terms of complexity in
composition and technique. Fu also painted a number of works based on The Song
of the Pipa Player after 1949, notably the small-scale work housed in the Nanjing
Museum (FIG. 3).As Fu increasingly turned to landscape painting after the
founding of new China in 1949, perhaps to serve the needs of those who favoured
Soviet-style socialist realism, the fact that he returned to The Song of the Pipa Player
after 1949 attests to the subject’s importance to the artist.

Compared to the 1944 work in the Nanjing Museum, the current painting displays
a previously unseen maturity and confidence. Here, the figures give way to the
heavily foliaged tree that takes centre stage, occupying almost the entirety of the
image. Through the branches and leaves the figures are seen as if through windows,
in which the two servants, horseman and the horse in the foreground appear larger
in scale than the group of figures in the back, creating a clear eftect of perspective.
As the eye moves upwards along the contour of the tree, one is met with a powerful
scene of the three central figures painted against a light greyish green background
depicting the river — on which the moon is suggested by negative space, showing

the colour of the paper.



FIG.1

Fu Baoshi, The Song of the Pipa Player, 1944,
Collection of the Nanjing Museum.

B—

Bina  (ESB1T) » 19445F » mriBbx o

FIG. 2

Fu Baoshi, The Song of the Pipa Player, 1944,
Collection of the Nanjing Museum.
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Fu Baoshi, The Song of the Pipa Player, 1950s,
Collection of the Nanjing Museum.

BE=

Bi8a 0 (EES17) » 195059  FEYks -

LA g

jETpuLiN
[11®
w

HAAR N

OB EASCEREMTRREA - AEFERR R MR - (BE8T) TR MARZGRRR
AR — o BEFR L RMEREE - M REH AR FOLLEE - B (BE8T) -

AREHN CEEEAT) (EMEZTEW » RZEERNHAE - BRESI945ERELEA - +2H
(AB=RME) @ T8 R - WM AAIEREANZ IR - BIFAEK (B81T) A
Ph1944—4sEEHAINER S - RmEYIboR CEET) (H—) - SRR RZE - (EERERE
A BELEEZA 0 HAE AR RMEHEE R - R o FIRER SR04 (F
B7T) REHRRAERLH—IE (B ) - 2REAAE > DUE EATR7EE - pEUDEXR
PARHIER 2t o HARE DAY ER AE IERSETY - AWEYISRE - Tviia A\ESRRY R BERS
EYIEER TR o (R ARBEERR - WERVIREHE R 19444 - JER b — IR (R ATAIME - HEE 7550
EASERAE IR o BRETBA RSB FAIER—HIER - SETERMERI 94921 - R ke
AN CEEEAT) (B=) - 1949821 > NBRATRESE - A EiFAIMFE Lgir Lk
;o NYEED R o RERE > BERE - B07A RERE M AEZ EH e -

A (CEEET ) HAEEG » EBHERRI 044E R EYIBe /Bl - T RIAEREM (£ R - [ERAFAE
FEAMEE ~ RN o M EOIMSL - 22 N R ESRER - BER T B - BEZERSXBREEEA -
fs FHEE RS T AR B R - AN —J% - PSR RRSAE - AMIERIRER - RIFREA
R SRR AYIEATERS— R o A T ARRIEERMBEOR - SIAGE/ NS AT A A SR MR
J& o BEFOEABHEE L= HERLOEIGKEOIESR: - 4 AR RAPRIEA - REH A O
FETLTH b FTEE A R BB - TEFTRE “BIRRETETLR A BE BRI EATCR - LAY
TESLFATRAELL ©

17



(44
FATHER POURS SO MUCH COMPASSION IN HIS
PAINTINGS THAT THEY DO NOT EVOKE EXCESSIVE
SENTIMENTALITY, BUT INSTEAD RADIATE A
COMFORTING, SPIRITUAL BEAUTY. FATHER DOES
NOT MERELY NARRATE STORIES, HE CREATES THE
IVERY EMBODIMENT OF EMOTIONS. 29

- FuYIvao

With a heightened dramatic tension expressed by the relationship between the figures, the thought-out
positioning of different pictorial elements, and the contrast between light and shadow, The Song of the
Pipa Player so boldly demonstrates the revolutionary vision and originality that marks Fu Baoshi one
of the most important artists of the twentieth century.

Originally in the collection of the family of K’ung Hsiang-Hsi after it was completed, The Song of

the Pipa Player travelled from Taiwan to the United States, and had remained in the collection of the
family. In 2010, the painting was auctioned by Christie’s, achieving a world auction record for the artist
in that year. It has since enriched the scholarship on Fu Baoshi’s figure painting.
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I DISMOUNTED THE HORSE AS
MY GUEST BOARDED THE BOAT,
WITH NO MUSIC, WE RAISED

OUR GLASSES TO TOAST. 99

Here, the poet and his guest are placed prominently on the
boat, while the horseman and two servants are seen waiting
on the shore. In the chill, one servant holds his hands in his
sleeves for warmth, standing back-to-back with the other

figure.
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IMAGES OF ARCHAIC BEAUTY

T prefer painting landscape in the style of artists of the Yuan
dynasty and onwards, and figures in the manner of artists of the
Southern Song and those that came before.

- Fu Baoshi

Although Fu Baoshi’s desire to illustrate historical figures and classical narrative poems
only intensified after he moved inland with the onslaught of war, his deep interest in
the literary and historic classics has long shaped his work. A consummate art historian as
well as artist, Fu wrote numerous theses on Chinese landscape painting in his twenties,
including On the Evolution of Chinese Paintings.

With the help of the artist Xu Beihong, Fu secured funds from the central and
provincial governments to travel to Japan in the early 1930s, where ink painting was
influenced by the art of China dating to the ancient times. It is hardly surprising that
a keen interest in classical antiquity permeates Fu Baoshi’s figure paintings: the God
and Lady of the Xiang River, the poet Qu Yuan (c. 340-278 BC), the Han statesman
SuWu (140-60 BC), the Seven Sages of the Bamboo Grove, the Song scholar-general
‘Wen Tianxiang (1236-1283) and the artist Shitao (1642-1707) are very much in his

repertoire.

At the beginning of the twentieth century, artists in Japan were greatly inspired

by historical subjects adapted from China, particularly those drawn from Chinese
poetry of the past including The Song of the Pipa Player. As a young student in Japan,
Fu Baoshi was likely to be familiar with some of these works, known examples of
which include paintings by Yokoyama Taikan (1868-1958) and Hashimoto Kansetsu
(1883-1945). It was also possible that Fu modelled his painting after a pair of six-panel
screens that Hashimoto executed in 1910 (FIG. 6). While the two works share a similar
composition, the modes of representation cannot be more different: Japanese artists

at the turn of the century emphasised the decorative use of colour and light, and in
contrast, Fu Baoshi employs silk-thin and swift, abbreviated brushwork reminiscent

of that of the early masters to depict the face and garments of the figure. Through

his studies in Japan, Fu rediscovered ancient methods to depict figures that became
accessible outside China — techniques long neglected in China after the Yuan dynasty
due to the literati predilection. He learned that capturing the spirit through form is of
the utmost importance, stating that he preferred painting ‘figures in the manner of artists
of the Southern Song and those that came before’



FIG. 4

Fu Baoshi, Qu Yuan,

1947, Christie's Hong Kong,
Fine Chinese Modern Paintings,
30 November 2010, Lot 2669,
sold for HK$15,220,000.
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FIG.5

Fu Baoshi, Empress Wu Zetian,
1960, Christie’s Hong Kong,

Fine Chinese Modern Paintings (l1),
28 November 2005, Lot 2669,

sold for HK$4,040,000.
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FIG. 6

Hashimoto Kansetsu, The Song of Pipa,

pair of six-fold screens, Kawamura
Memorial Museum of Art.
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WET IS THE MARSHAL OF JIANGZHOU'S LONG
BLUE GOWN, THE BOAT STANDS STILL UPON
HEARING THE SONG OF PIPA.
EVEN THE HORSE LOWERS HIS HEAD IN SORROW.

THE SKY IS DROWNED IN THE COLD MOONLIGHT. %29

- GUuo MORUO

In Japan, Fu Baoshi was to meet a compatriot who changed his life and career. His tutor at the
Imperial University of Fine Arts in Tokyo, Kimbara Seigo (1888-1958), introduced him to the
distinguished author and historian Guo Moruo (1892-1978) who was living in Japan in exile at the
time. The two men formed a lifelong friendship. In 1942, after Guo’s five-act historical play about
QuYuan debuted, Fu then created his very first Portrait of Qu Yuan, perhaps quickly recognising the
potential of the narrative to comment on contemporary events. It became the prototype for many
subsequent works of the same theme (FIG. 4). When Guo Moruo began working on a four-act play
based on the life of the mid-Tang Empress Wu (624-705), Fu Baoshi, despite his preoccupation with
the landscape genre at the time, painted a portrait of the empress (FIG. 5) the next year. Although it
remains unclear whether Guo Moruo encouraged the artist to depict The Song of the Pipa Player, Fu
once inscribed Guo’s poem describing a scene from the ancient narrative verse on his painting.
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(44

DRUNK, BUT WITHOUT JOY,

WE SAID FAREWELL IN MISERY,
THE COLD MOON REFLECTED ON
THE RIVER, SHROUDED IN MIST. 99

A light, greyish green colour fills the pictorial space behind the group of figures in
the upper left corner. A silver of the moon is visible in the background.
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SKITTERED BRUSHES, REFINED LINES

“To depict historical figures is convenient, but it is also challenging The artist must study them
extensively, over a prolonged period of time, and consolidate one’s learnings so that the images
come from within — the brush expresses what is already in the heart and mind. It is only through
this method can one truly capture the spirit of these figures.

- Fu Baoshi

The beauty of the line plays an irreplaceable role in the creation of Fu Baoshi’s figure painting. In an essay
in the catalogue of his important 1942 exhibition, held in Chongqing, Fu writes of his initial intention of
creating figure paintings: to refine and polish his brush lines, learning from wide-ranging sources from the
patterns on ancient bronzeware to Qing dynasty flower paintings.

Approaching figure painting through the long history of art, Fu Baoshi establishes clear stylistic
connections with ancient masters, and most significantly, Gu Kaizhi (c. 344-406). Fu is arguably indebted
to the Eastern Jin master for the use of fine lines: with tautly controlled brushwork, he contours his
figures with rounded and flowing lines, evoking the distinctive gossamer-like brushstrokes historically
associated with Gu Kaizhi. Reviving the traditional techniques by skilfully employing the centred tip of
the paint brush, the artist achieves a clarity of form evident in even the twists and turns of the brush in
the depiction of the beautiful draping and creasing of the garments. The line here is slender, curved and
consistent, without much variation in shape.

In The Song of the Pipa Player, the facial expressions and details of the figures are painstakingly rendered
with a technique known as sanfeng, or the split bristle brush, by pressing the brush down forcefully to split
and spread the bristles. This is most visible in Fu’s depiction of facial hair of the male figures, as well as the
bushy eyebrows and eyelashes — framing the windows to the soul with the greatest delicacy and sensitivity.
By truly capturing the spirit and emotion of the figures, Fu Baoshi makes a revolutionary breakthrough in
the figure painting genre in the history of modern painting in China.



Fu Baoshi,

The Poet Qu Yuan and Fisherman,
1954, Christie's Hong Kong,

Fine Chinese Modern Paintings,

31 May 2011, Lot 2751,

sold for HK$17,460,000.
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BETWEEN ART AND POETRY

In The Song of the Pipa Player, Fu Baoshi brings to the fore the narrative details and nuances
palpable in the poem by Bai Juyi, carefully remaining faithful to the verses in his work. The
artist’s attention to narrative details gives the painting a powerful sense of historical authenticity.
What sets Fu Baoshi apart in his depiction of figures is his belief in the ability of images to
impart emotion through human drama: for the artist, creativity is sustained by feelings.

As the artist posits that painting is not unlike a poem, a song or a beautiful essay, The Song of the
Pipa Player takes the classical poem as source material and yet is independent of it in depth and
complexity, transcending time and space. Because of the artist’s interest in and love for classical
literature and poetry, he was able to fully interpret the emotions of the poet and the pipa player
a thousand years apart, conjuring a timeless, moving masterwork that continues to speak to

viewers today.
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WHO WEPT THE MOST IN THE
AUDIENCE?
THE MARSHAL OF JIANGZHOU,
HIS LONG BLUE GOWN IS ALL
BUT SOAKED. 9 9

Fu Baoshi focuses on the three protagonists — the poet, his
guest, and the pipa player — in his depiction. The figure of the
pipa player difters vastly from previous works by the artist:
here, she is shown with a lowered head and a downward gaze,
concentrating only on her music as sorrow clouds her features.
Looking forlornly into the distance, the guest appears pensive
and lost in thought while the Marshal of Jiangzhou, the poet
himself, is so moved by the music that his eyes are flooded
with tears. Frozen in time, the moment the artist captures is

one saturated with profound sadness.
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Bai Juyi
BES

FIG.7

Guo Xu (1456-1529), The Poet and the
Pipa Player,

Collection of the Palace Museum.

Bt
633 0 (EECEM) - W=Ekt -

FIG.8

Li Keran (1907-1989), Playing the Pipa on
the Xun Yang River, 1946

Collection of the Xu Beihong Memorial
Museum
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FIG.9
Fang Rending (1901-1975), Song of the
Pipa Player Series of Paintings, 1948-1956

Enh
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MUSIC OF THE HEART

‘I believe that a painting should be like a poem, a song, or a beautiful

essay. So painting should just be like composing, singing, or writing. Poetic
sentiments manifest themselves in Wang Wei's art, which naturally proves the
truth in treating painting as silent poetry. To view the work of Ni Zan, Wu
Zhen, Bada Shanren and Shitao is not unlike hearing a sorrowful tune, from

the depths of the mountains, on a cold, silent night.
- Fu Baoshi

The epic narrative poem The Song of the Pipa Player by Bai Juyi was composed in
the year 816, the eleventh year of Emperor Xianzong’s reign. In the years preceding
the creation of the poem, Bai was serving as an official at the imperial court and,
perhaps unwisely, made enemies at a tumultuous time: he was known to satirise the
actions of corrupt officials in his poetry and political commentary, in stark contrast
with the suffering of the common people. In 815, over the fraught situation between
the court and the rebels in late Tang, the chancellor Wu Yuanheng (758-815) was
assassinated, triggering a series of unfortunate events that led to the demotion and

exile of Bai Juyi.

Banished to the provincial Xunyang away from the capital, as the Marshal of
Jiangzhou, Bai Juyi devoted himself to poetry, which was often mournful and full
of sorrow. The Song of the Pipa Player tells the story of a chance encounter between
the poet and a pipa player who was once a celebrated musician in the capital.

On a cold, frosty autumn night, when the poet was seeing a friend off on a boat,
he suddenly heard beautiful, melancholic music from a neighbouring boat and
invited the musician to join them. She played and sang about her faded beauty and
wasted talent, reminiscing about her fame in the capital and lamenting the passing
of time. It became apparent that the pipa player and the poet both serendipitously
suffered from the vicissitudes of life as the poet sighed: ‘Both of us in misfortune
lost at the end of the world, does it matter that we have only just met, if our hearts

understand?’

For centuries, with its powerful visual imagery, The Song of the Pipa Player has
provided generations of artists and poets with the perfect allegory for the frustration
of one’s unrecognised talent. Artists as early as Guo Xu (1456-1532) depicted the
meeting between the poet and the pipa player (FIG. 7); it is known that Tang Yin
(1470-1524) and QiuYing (1494-1552) also illustrated scenes from the poem. In
the twentieth century, the appeal of the poem remained as strong as ever: Li Keran
(1907-1989) and Fang Rending (1901-1975) both created works on the theme.
‘While the painting by Li Keran (FIG. 8) merely shows the two protagonists devoid
of any background, Fang Rending produced a group of 22 paintings, fastidiously
illustrating the difterent lines of the poem, including the couplet about the bleak
living environment of the poet (FIG. 9).
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ART IN AN AGE OF REVOLUTION

The Song of the Pipa Player was created in 1945, the last year of the Second World War.
Then, Fu Baoshi was living in poverty since settling in Chongqing in 1939, after
travelling through Wuhan and Guilin. At the foothills of Jingangpo in the suburb he
and his family lived in a simple lodging with two small rooms, and in order to paint, he
had to ask his wife and children to step outside — for the room was small and the family
only had one table.Yet, despite the hardships, he drew inspiration from classical literature

and history and painted indelible images in a completely fresh mode of expression.

With fluid, curving lines and robust, textured strokes, he created original imageries with
such immediacy that the painting speaks strongly for itself, enlivened with a heroism
perhaps particularly poignant at a time of war and revolution. The artist’s daughter once
commented that Fu’s paintings do not ‘evoke excessive sentimentality, but instead radiate
a comforting, spiritual beauty’ With the music still lingering in the air, The Song of the
Pipa Player is a powerful affirmation of this statement.
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FU BAOSHI
Py

1904-1965

A celebrated pioneering artist, art historian and art theorist of modern China, Fu Baoshi (1904~
1965) dedicated his life to the historical mission of transforming and reviving Chinese art at
a most turbulent time. Born in an impoverished family, Fu experienced the trauma of war
and political turmoil, yet remained true to his passion for history and painting. He poignantly
pointed out that paintings must align with the times in which they were produced. Continuously
searching for inspirations from classical poetry and literature, Fu not only reanimated the
grandeur and majesty of ancient imageries, but also invented techniques such as the wrinkled-
water, broken-brush and swiping-rain brushstrokes which brought about great energy conveyed
in the paintings. After the founding of the People’s Republic of China, Fu travelled the country to
portray the nature of his motherland, fully integrating his art theories with practice. His devotion
to connecting the past and the future continues to inspire generations of artists to the present.
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1904-1935

Born Fu Changsheng in Nanchang, Jiangxi Province to a family

of umbrella makers.

At the age of 9, Fu received a Kangxi Dictionary and started to
study seal carving. He became an apprentice at a porcelain shop
and sold his paintings and seals to support himself, naming
himself the Master of the Baoshi House.

In 1923, Fu enrolled in the Jiangxi Provincial No.1 Normal

School and embarked on his artistic career.

He continued to teach at the school in Jiangxi after graduation.
Wrote An Outline of the Changes in the History of Chinese Paintings
in 1929, which was later published in 1931.

In 1930, Fu brought his paintings to Xu Beihong, who was

visiting Nanchang.

In 1932, Fu went to Japan to further his study in the theory of art
and East Asian art history under the Japanese art historian Kinbara
Seigo. He met Guo Moruo when he was in Japan and established

a life-long friendship.

In 1935, he held a major exhibition of his paintings and seals in
Tokyo. In June, he left Japan to return to China as his mother was

severely ill.

1935-1946

Referred by Xu Beihong, Fu served as a lecturer of Chinese art
history at the Central University in Nanjing. His translation of
Paintings of Tang and Song Dynasty by Kinbara was published.

When the Sino-Japanese War broke out in 1937, Fu and his
family moved to their ancestral house in Xinyu. He continued
his research on Shitao, and published important works such as the
Chronology of Chinese Art.

Introduced by Guo Moruo, Fu moved to Wuhan to work for
anti-Japanese campaigns in April, 1938.

Fu and his family moved to the foothills of Jingang Mountain
in Chonggqing in 1939. He continued to teach at the Central
University which was based in Chongqing during the war.

In 1940, A Study on Gu Kaizhi’s Yuntai Mountain was published. He
finished a major work Yuntai Mountain, on which Guo Muoruo
inscribed a poem. He painted Yuntai Mountain again in 1941. Guo

Moruo, Shen Yinmo and Xu Beihong all added colophons.

The Renwu Chongqing Exhibition was held in 1942, showing
more than a hundred masterpieces such as Qu Yiuan and The
Thatched Hut of Great Purity. Multiple exhibitions were held in
Chongqing and Chengdu. In 1944, Fu and Guo Moruo held a

joint exhibition.

1946-1965

Fu and his family moved to Nanjing after the war. He continued
to teach and held a group exhibition with artists including Xu

Beihong.

He created paintings inspired by Mao Zedong’s poetry. Elected
as a committee member of the Chinese People’s Political
Consultation Conference in 1956. Three years later, Fu
collaborated with Guan Shanyue to create Such Is the Beauty of
Our Rivers, a monumental landscape masterpiece for the Great

Hall of the People in Beijing.

He visited Romania and Czechoslovakia with the Chinese
delegation of artists. Completed more than fifty landscape

paintings.

Appointed the first Dean of the Jiangsu Chinese Painting

Academy. He also took up several important official posts.

Fu led excursions to sketch from nature with fellow artists. The
trips culminated in his large-scale landscape painting exhibitions
in Beijing. Fu was most impressed by the scenery in Beijing and
held an exhibition of his paintings of landscape of the Northeast.
Studies on Classical Chinese Landscape Paintings was published in
1901.

Passed away on 29th September 1965 in Nanjing.
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FU BAOSHI f#ifi1 1937-1949

1937 The Second Sino-Japanese War began. BIN=L e S S
Invited by Guo Moruo, Fu joined the BER - IIAREBEE =8
Third Department in the Political
Council in Wuhan
Travelled to Zhuzhou, Dong’an and FEARFARIN ~ BRZE ~ IEpREEH -
Guilin to produce art for the anti- MEEHLESCERAIE
Japanese campaign.
1939 Moved to Jingangpo in Chongqing. He HRIHE Y ) || 25 B > £ LR
was to remain there for 8 years. [EVAN:
_
Finished Chinese Art History: The Antiquity. FER (FRBISE s —— R )
FIG.1 FIG. 4
Further research on Shitao, wrote A Study BEEAMT AR & (AESE Fu ﬁﬂd his f&’:\mi\y fFU Bat%Sh‘i (](Stecogd
on Shitao’s Paintings, A Study on Shitao’s ) ~ (CHBEEE) - :2 }‘r%ra;egsg)aence Grc&rc?Moemeo ()ﬂarsnt from
Birth and Death Dates, Collected Research on (HE#EE) ~ CHER) Chongaing the left)
Shitao, and Re-examining Shitao. B— [EpY
BREOERAEEESE  B6 (Z2) "
Following the footsteps of Li Bai, Mei TELCBEY ~ B~ HHE BRI AE (£-)
Qing and Shitao, travelled to Xuancheng, FEE - FIG.5
Anhui Province by himself. Cover of A Chronicle Renwu Chongging
of Shitao’s Life Exhibition. Photo
— taken at the Jiangsu
1940  Chinese Artists at the End of the Ming HRR CRBIFRRIEEAL) %ﬁﬂmﬁwwﬁ Association in
Dynasty was published. Guo Moruo BNt - s Chongging
wrote the preface for the book. FIG. 3
o . EERE 19426
. Yuntai Mountain, 1941 EREE TR
A Study on Yuntai Mountain by Gu Kaizhi L (FElEZEEZGILREZH B= ) ”
of the Jin Dynasty was published 72) (ZEAILEE) » 10414
Wrote A Brief History of Chinese Seal = (PR )
Carving
Painted Yuntai Mountain, which was E (EBILES) - FBdEEr
inscribed by Guo Moruo e
Taught in the Central University in PP B R AR
Chonggqing
1941 Finished A Chronicle of Shitao’s Life SER (FiE R AFERE)
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Painted the second version of Yuntai
Mountain. Guo Moruo, Shen Yinmo and
Xu Beihong all inscribed colophons.

HE (ERLUEE) - #huH
VEFHER ~ TRAGIERER,




1942 Met frequently with Guo Moruo to SRR AIERE EIE CRIED) -
discuss historical materials when he was HIRE AR
writing the play Qu Yian
Increasingly incorporated ancient poetry BLVERMLARIAGE - SeseBIfE
in his paintings. Created Qu Yitan, The )y ~ Q) ~ Gl
Mountain Spirit, God of the Xiang River, E) ~ (RN
Lady Xiang and others.
Guo Moruo inscribed on Qu Yuan, SR CREY ~ (PR
Portrait of Tao Yuanming, Scene Inspired by B ~ CGRIEBEFFIERE) S8Ec
Zhang Yehe's Poetry by Fu Baoshi
Organised the Renwu Chongqing B TrEESRR O RBH
Exhibition, displaying over a hundred (CRERE R ) SERIFEREN
important works i

1943 Held solo exhibitions in Chongqing and TEE RS ~ BRERER I
Chengdu

1944 Created Ode to Beautiful Ladies inspired R EFFEIE (BBAT)
by Du Fu’s poem FIG.5

S

Held another exhibited in Chongging EEE R R
Held a joint exhibition with Guo Moruo TERRERT “IRuosE: Wi
in Kunming ABE" bR

1945 Created multiple important works such as BIPE CEEE ) (EEBIT) %
Rain at Dawn, The Song of the Pipa Player SRR ER,
Joined the Democratic Movement, signed SHREET) - 78 “HRRE
on a political manifesto g7 B4

1946 Joint exhibition with Xu Beihong and TR R BRARAR IR S AT
others in Nanjing . m

B R A ERE (B[ T

Moved to Nanjing along with the
Central University

1947 Published the Spirit of Chinese Paintings Bk (hEgTE i )
Held a major exhibition in Shanghai LR TERR

1948 Published A Chronicle of Shitao’s Life (R ENERE) HiRK
Held an exhibition in Nanchang 1Erm B2 TERE

FIG. 6 FIG. 8

The Mountain Spirit,

1945
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FIG.7

Xu Beihong (first
from the left) and Fu
Baoshi (second from

the left)
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Biea (£2)

The Song of the Pipa
Player (current lot),

1945
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FIG.9
Fu Baoshi at his
exhibition in Shanghai
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K'ung Hsiang-His (1880-1967) Soong Ai-ling (1889-1973)
FLIEER FLERER ARTRES

Lot 8801
1% 8801

THE COLLECTION OF
K°’UNG HSIANG-HSI FAMILY

The Song of the Pipa Player was part of the collection of K'ung Hsiang-Hsi (Kong Xiangxi, 1880-1967). Born
in Taigu, Shanxi province to a well-established family of businessmen and educated by Christian missionaries,
K’ung was a 7sth-generation descendant of Confucius.

K’ung Hsiang-Hsi was a passionate advocate for education — having studied at Oberlin College and Yale
University before returning to China in 1907, he helped to set up schools in his hometown of Taigu to fulfill
his vision of strengthening China through education in the 1910%. His initial career as an educator was cut
short by the political disruption caused by the fall of the Qing dynasty. He was quickly appointed the civil
administrator of Taigu and division commander of the local army. Shifting politics obliged K’ung to spend
time in Japan, where he met and in 1914 married Soong Ailing (1889-1973), eldest of the three famed Soong
sisters and eventually became the brother-in-law of Sun Yat-sen and Chiang Kai-shek.

K’ung also engaged in business, trading internationally in kerosene and other natural resources through his
Xiang Ji Company. K’'ung Hsiang-Hsi served in several critical posts in the Republic of China government:
Minister of Industry and Commerce (1928-1931), Minister of Finance (1933-1944), Governor of the Central
Bank of China (1933-1945), and Premier of the Republic (1939-1945). During his career he enacted important
economic reforms and was among the key architects of China’s modern financial and industrial systems.

As a highly educated and sophisticated businessman, K'ung enjoyed the resources and the aesthetic
sensibilities to appreciate fine works of art. His pivotal role in the government and close connections

with influential people in China and abroad also provided him with ready access to important artists and
collections, allowing the family to assemble one of the most important collections of jewellery, jadeite,
Chinese paintings and works of art in modern Chinese history. To appreciate the treasures in K'ung’s family
collection is to embark on a journey in history through the eyes of a true connoisseur. K’'ung lived in the
United States after 1947 and these paintings remained in the family.

Christie’s has offered some of the finest jewellery, Chinese paintings, calligraphy and works of art from the
Collection of the H. H. K'ung Family. Hidden from public view for over 60 years, The Song of the Pipa Player
was unveiled at Christie’s for the first time in 2010 and achieved a world record for Fu Baoshi works ever
sold at the time.



FIG.1
Zhang Dagian (1899-1983), Flying Deity,
1941
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FIG. 2
Wang Zhen (1867-1938), Figures in
Discussion, 1934
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FIG.3

He Xiangning (1878-1972), Monkey
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FIG. 4
Zhang Dagian (1899-1983), Lotus Pond
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FIG.5
Guan Shanyue (1912-2000), Fishing by the
River
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FIG.6
Zhang Shugi (1900-1957), Doves and
Flowers
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH
VALUE LOT (LE., ALL LOTS OF OUR ASIAN
20TH CENTURY & CONTEMPORARY ART
EVENING SALE AND IN RESPECT OF OTHER
CATEGORIES OF LOTS, A LOT THE LOW
ESTIMATE OF WHICH IS HK$8,000,000 OR
ABOVE), YOU ARE INVITED TO COMPLETE

THE HIGH VALUE LOT PRE-REGISTRATION.

PLEASE NOTE THE POINTS BELOW IN
ORDER TO ASSIST YOU WITH THE PRE-
REGISTRATION AND PAYMENT PROCESS.

- After you have successfully registered as a bidder
with Christie’s, you should complete the High
Value Lot pre-registration before the date of sale
through the Bid Department or on the date of sale
in the High Value Lot pre-registration area.

- Unless otherwise agreed by us, you will be
permitted to bid for High Value Lots only if
Christie’s has confirmed your payment of deposit
and your completion of the High Value Lot pre-
registration before the sale.

- Upon the pre-registration, you should pay a
deposit equivalent to the higher of HK$1,600,000,
and 20% of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie’s for the prospective
purchase(s). Please note that Christie’s does not
accept payment from third parties. This also
applies to agents.
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- If you are not successful in any bid and do not owe

Christie's or Christie’s group of companies any
debt, the deposit will be refunded to you by way of
wire transfer or such other methods as determined
by Christie’s. Please make sure that you provide
your bank details in the pre-registration form. If
you require payment other than in Hong Kong
dollars, we shall charge you for any currency costs
incurred and shall not be liable for any exchange
rate loss. The exchange rate as provided to us
by the bank on the date of exchange is final and
binding on you. While we will arrange to refund
the deposit to you within seven days after the date
of sale, we do not guarantee when you will receive
the payment as the timefor banks to process a
fund transfer or refund varies.

- Upon successful pre-registration, you will be

given a numbered High Value Lot paddle for
identification purpose. The auctioneer will usually
only accept bids made with the High Value Lot
paddle or by its registered bidder.This applies to
saleroom, telephone and absentee bids.

- Christie’s has the right to change the High Value

Lot pre-registration procedures and requirements
from time to time without notice.
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ENQUIRIES

For further details, please contact our Client
Services Department at + 852 2760 1766 or visit
www.christies.com/highvaluelots.
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed “Important Notices
and Explanation of Cataloguing Practice” which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called “Symbols
Used in this Catalogue”.

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent
provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can
vary widely due to factors such as age, previous
damage, restoration, repair and wear and tear. Their
nature means that they will rarely be in perfect
condition. Lots are sold “as is” in the condition
they are in at the time of the sale, without any
representation or warranty or assumption of liability
of any kind as to condition by Christie’s or by the
seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on
any estimates as a prediction or guarantee of the

actual selling price of a lot or its value for any other
purpose. Estimates do not include the buyer’'s
premium or any applicable taxes. Estimates may
be shown in different currencies from that of the
saleroom for guidance only. The rate of exchange
used in our printed catalogues is fixed at the latest
practical date prior to the printing of the catalogue
and may have changed by the time of our sale.

6 WITHDRAWAL

Christie's may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie’s
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for the
report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on
the information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as “associated”
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors’ watches and clocks often have
very fine and complex mechanisms, a general
service, change of battery or further repair work may
be necessary, for which you are responsible. We do
not give a warranty that any watch or clock is in
good working order. Certificates are not available
unless described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(g).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly
signed by legal representative and, where applicable,
chopped with company stamp and together with
documentary proof of directors and beneficial
owners;

(i) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph Bi(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on +852 2978
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you and
the seller. Christie’s may, at its option, specify the type
of photo identification it will accept, for the purposes
of bidder identification and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
itis in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate
crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie’s before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie’s and that Christie’s will only
seek payment from the named third party.
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5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

(A) PHONE BIDS

Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff are
available to take the bids. Telephone bids cannot be
accepted for lots estimated below HK$30,000. If you
need to bid in a language other than in English, you
must arrange this well before the auction. We may
record telephone bids. By bidding on the telephone,
you are agreeing to us recording your conversations.
You also agree that your telephone bids are governed
by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live' icon to see
details of how to watch, hear and bid at the auction
from your computer. As well as these Conditions
of Sale, internet bids are governed by the Christie’s
LIVE™ terms of use which are available on www.
christies.com.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom.
The auctioneer will take reasonable steps to carry
out written bids at the lowest possible price, taking
into account the reserve. If you make a written bid
on a lot which does not have a reserve and there is
no higher bid than yours, we will bid on your behalf
at around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these
are the highest bids on the lot, we will sell the lot to
the bidder whose written bid we received first.

C ATTHESALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol « next to the lot number. The
reserve cannot be more than the lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any
way he or she may decide, or change the order of the
lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute and whether
during or after the auction, to continue the bidding,
determine the successful bidder, cancel the sale of
the lot, or reoffer and resell any lot. If any dispute
relating to bidding arises during or after the auction,
the auctioneer’s decision in exercise of this option is
final.

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
‘Christie's LIVE™ (as shown above in Section B6);
and

(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including the
amount of the reserve either by making consecutive

bids or by making bids in response to other bidders.
The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots
are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the
low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards at
his or her sole option until a bid is made, and then
continue up from that amount. In the event that
there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the
bidding should start and the bid increments. The
usual bid increments are shown for guidance only on
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and
Christie’'s website may show bids in some other
major currencies from that of the saleroom. Any
conversion is for guidance only and we cannot be
bound by any rate of exchange used by Christie’s.
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer's hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether or
not your bid was successful. If you have bid by written
bid, you should contact us by telephone or in person
as soon as possible after the auction to get details
of the outcome of your bid to avoid having to pay
unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 25% of the hammer price up to and
including HK$2,000,000, 20% on that part of the
hammer price over HK$2,000,000 and up to and
including HK$30,000,000, and 12.5% of that part of
the hammer price above HK$30,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use
tax or equivalent tax wherever such taxes may arise
on the hammer price and the buyer’s premium. It
is the buyer's responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie’s recommends you obtain your
own independent tax advice.

For lots Christie's ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and shipping costs on the lot,
regardless of the nationality or citizenship of the
purchaser. Christie’s is currently required to collect
sales tax for lots it ships to the following states:
New York. The applicable sales tax rate will be
determined based upon the state, county, or locale
to which the lot will be shipped. Successful bidders
claiming an exemption from sales tax must provide
appropriate documentation to Christie’s prior to
the release of the lot. For shipments to those states
for which Christie’s is not required to collect sales
tax, a successful bidder may be required to remit
use tax to that state’s taxing authorities. Christie's
recommends you obtain your own independent tax
advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the
seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph Fi(a) below) paid
by you to us. The seller will not be responsible to
you for any reason for loss of profits or business,
expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The
seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is
allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our “authenticity
warranty”’). If, within 5 years of the date of the
auction, you satisfy us that your lot is not authentic,
subject to the terms below, we will refund the
purchase price paid by you. The meaning of
authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for a period of 5 years from
the date of the auction. After such time, we will not
be obligated to honour the authenticity warranty.
(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the “"Heading"). It does not apply to any
information other than in the Heading even if shown
in UPPERCASE type.

(c) The authenticity warranty does not apply
to any Heading or part of a Heading which is
qualified. Qualified means limited by a clarification
in a lot’s catalogue description or by the use
in a Heading of one of the terms listed in the
section titled Qualified Headings on the page
of the catalogue headed “Important Notices and
Explanation of Cataloguing Practice”. For example,
use of the term "ATTRIBUTED TO..." in a Heading
means that the lot is in Christie’s opinion probably
a work by the named artist but no warranty is
provided that the lot is the work of the named artist.
Please read the full list of Qualified Headings and a
lot’s full catalogue description before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply
where scholarship has developed since the auction
leading to a change in generally accepted opinion.
Further, it does not apply if the Heading either
matched the generally accepted opinion of experts
at the date of the sale or drew attention to any
conflict of opinion.

(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to have
damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if
the original buyer has owned the lot continuously
between the date of the auction and the date of
claim. It may not be transferred to anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written details, including full supporting
evidence, of any claim within 5 years of the date of
the auction;

(i) at Christie's option, we may require you to
provide the written opinions of two recognised
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is not
authentic. If we have any doubts, we reserve the
right to obtain additional opinions at our expense;
and

(iii) return the lot at your expense to the saleroom
from which you bought it in the condition it was in
at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss



of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of
the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie’s does, however, agree to cancel a sale in
either of these two categories of art where it has
been proven the lot is a forgery. Christie's will
refund to the original buyer the purchase price in
accordance with the terms of Christie's authenticity
warranty, provided that the original buyer notifies
us with full supporting evidence documenting the
forgery claim within twelve (12) months of the date
of the auction. Such evidence must be satisfactory
to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be
returned to us in accordance with E2h(iii) above.
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also
apply to a claim under these categories.

F PAYMENT

1 HOW TO PAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date’).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer's
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if
you want to export the lot and you need an export
licence.

(c) You must pay for lots bought at Christie’s in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie's. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’'s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to
certain conditions. We accept payments in person
by credit card up to HK$1,000,000 per auction sale
although conditions and restrictions apply. China
Union Pay is accepted with no limits on amounts. To
make a ‘cardholder not present’ (CNP) payment, we
accept payment up to HK$500,000 per auction sale.
CNP payments cannot be accepted by all salerooms

and are subject to certain restrictions. Details of the
conditions and restrictions applicable to credit card
payments are available from our Post-Sale Services
Department, whose details are set out in paragraph
(d) below.

(iv) Cash

We accept cash subject to a maximum of HKD80,000
per buyer per year at our Post-Sale Services
Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie’s Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor
Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot
will not pass to you until we have received full
and clear payment of the purchase price, even in
circumstances where we have released the lot to the
buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(a) When you collect the lot; or

(b) At the end of the 30th day following the date of
the auction or, if earlier, the date the lot is taken into
care by a third party warehouse as set out on the
page headed “Storage and Collection” unless we
have agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of
7% a year above the 3-month HIBOR rate from time
to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate,
in which case you must pay us any shortfall between
the purchase price and the proceeds from the
resale. You must also pay all costs, expenses, losses,
damages and legal fees we have to pay or may suffer
and any shortfall in the seller's commission on the
resale;

(i) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’s will have all of the rights
of the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a deposit
from you before accepting any bids;

(viii)to exercise all the rights and remedies of a
person holding security over any property in our
possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by
the law of the place where such property is located.
You will be deemed to have granted such security
to us and we may retain such property as collateral
security for your obligations to us; and

(ix) we can take any other action we see necessary
or appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie’s Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may
charge you storage and transport costs from the
date that is 31 calendar days following the auction
in accordance with paragraphs Gd(i) and (ii). In such
circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie’s Group company in full for
what you owe. However, if we choose, we can also
sell your property in any way we think appropriate.
We will use the proceeds of the sale against any
amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must
pay us any difference between the amount we have
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) Information on collecting lots is set out on the
storage and collection page

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot
to another Christie's location or an affiliate or third
party warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise agreed in writing:

(i) we will charge you storage costs from that date.
(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and handling fees for doing so.

(i) we may sell the lot in any commercially
reasonable way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) Nothing in this paragraph is intended to limit
our rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form
with each invoice sent to you. You must make all
transport and shipping arrangements. However,
we can arrange to pack, transport and ship your
property if you ask us to and pay the costs of doing
so. We recommend that you ask us for an estimate,
especially for any large items or items of high
value that need professional packing before you
bid. We may also suggest other handlers, packers,
transporters or experts if you ask us to do so. For
more information, please contact Christie's Post-Sale
Services Department on+852 2760 1766 or email to
postsaleasia@christies.com. We will take reasonable
care when we are handling, packing, transporting
and shipping a lot. However, if we recommend
another company for any of these purposes, we
are not responsible for their acts, failure to act or
neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws
on exports from the country in which it is sold and
the import restrictions of other countries. Many
countries require a declaration of export for property
leaving the country and/or an import declaration on
entry of property into the country. Local laws may
prevent you from importing a lot or may prevent you
selling a lot in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(a) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence or
there is a delay in getting one, you must still pay us in
full for the lot. We may be able to help you apply for
the appropriate licences if you ask us to and pay our
fee for doing so. However, we cannot guarantee that
you will get one. For more information, please contact
Christie's Post-Sale Services Department on +852
2760 1766 or email to postsaleasia@christies.com.
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(b) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~ in
the catalogue. This material includes, among other
things, ivory, tortoiseshell, crocodile skin, rhinoceros
horn, whalebone certain species of coral, and
rosewood. You should check the relevant customs
laws and regulations before bidding on any lot
containing wildlife material if you plan to import the
lot into another country. Several countries refuse
to allow you to import property containing these
materials, and some other countries require a licence
from the relevant regulatory agencies in the countries
of exportation as well as importation. In some cases,
the lot can only be shipped with an independent
scientific confirmation of species and/or age and
you will need to obtain these at your own cost. If
a lot contains elephant ivory, or any other wildlife
material that could be confused with elephant
ivory, (for example, mammoth ivory, walrus ivory,
helmeted hornbill ivory) please see further important
information in paragraph (c) if you are proposing to
import the lot into the USA. We will not be obliged
to cancel your purchase and refund the purchase
price if your lot may not be exported, imported or it
is seized for any reason by a government authority.
It is your responsibility to determine and satisfy the
requirements of any applicable laws or regulations
relating to the export or import of property containing
such protected or regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant
ivory or other wildlife material that could be easily
confused with elephant ivory (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory) can only
be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which
confirms that the material is not African elephant
ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make
this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own
risk and be responsible for any scientific test or other
reports required for import into the USA at your
own cost. If such scientific test is inconclusive or
confirms the material is from the African elephant,
we will not be obliged to cancel your purchase and
refund the purchase price.

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional
craftsmanship” (works that are not by a recognized
artist and/or that have a function, for example:
carpets, bowls, ewers, tiles, ornamental boxes).
For example, the USA prohibits the import of this
type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances. As a convenience to buyers, Christie's
indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure
you do not bid on or import a lot in contravention of
the sanctions or trade embargoes that apply to you.
(e) Gold

Gold of less than 18ct does not qualify in all
countries as ‘gold’ and may be refused import into
those countries as ‘gold".

(f) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol W
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie’s will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie’s may, at its discretion, make the displayed
endangered species strap available to the buyer of the
lot free of charge if collected in person from the sale
site within 1 year of the date of the sale. Please check
with the department for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I  OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other
than as set out in the authenticity warranty and, as
far as we are allowed by law, all warranties and other

terms which may be added to this agreement by law
are excluded. The seller’'s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i) We do not give any representation, warranty or
guarantee or assume any liability of any kind in respect
of any lot with regard to merchantability, fitness for a
particular purpose, description, size, quality, condition,
attribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any
warranty of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any lot.
(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J OTHERTERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use
or share these recordings with another Christie’s
Group company and marketing partners to analyse
our customers and to help us to tailor our services for
buyers. If you do not want to be videotaped, you may
make arrangements to make a telephone or written
bid or bid on Christie’s LIVE™ instead. Unless we
agree otherwise in writing, you may not videotape or
record proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations
and written material produced by or for us relating
to a lot (including the contents of our catalogues
unless otherwise noted in the catalogue). You cannot
use them without our prior written permission. We
do not offer any guarantee that you will gain any
copyright or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie’s Group
company for use as described in, and in line with, our
privacy policy at www.christies.com.

8 WAIVER
No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall

constitute a waiver of that or any other right or
remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy
shall prevent or restrict the further exercise of that or
any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with
respect to these Conditions of Sale, the conduct of
the auction and any matters connected with any
of the foregoing shall be governed and interpreted
by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written
bid, telephone or other means, the buyer shall
be deemed to have accepted these Conditions
and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and
also accepted that Christie's also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer’s or seller’s credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

authentic : a genuine example, rather than a copy or
forgery of:

() the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’s International Plc,
its subsidiaries and other companies within its
corporate group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph
Fi(a).

estimate : the price range included in the catalogue
or any saleroom notice within which we believe a
lot may sell. Low estimate means the lower figure
in the range and high estimate means the higher
figure. The mid estimate is the midpoint between
the two.

hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph
E2.

lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential” under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of
the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice’.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders
and notified to clients who have left commission
bids, or an announcement made by the auctioneer
either at the beginning of the sale, or before a
particular lot is auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying at Christie’s’

o

Christie’s has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie's or another Christie’s Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

*

Christie’s has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in
the catalogue.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING

PRACTICE

IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified in
the catalogue with the symbol A next to its lot number.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie's holds such financial
interest we identify such lots with the symbol © next
to the lot number.

94 Third Party Guarantees/Irrevocable bids
Where Christie's has provided a Minimum Price
Guarantee it is at risk of making a loss, which can be
significant, if the lot fails to sell. Christie's therefore
sometimes chooses to share that risk with a third
party. In such cases the third party agrees prior to the
auction to place an irrevocable written bid on the lot.
The third party is therefore committed to bidding on
the lot and, even if there are no other bids, buying the
lot at the level of the written bid unless there are any
higher bids. In doing so, the third party takes on all
or part of the risk of the lot not being sold. If the lot is
not sold, the third party may incur a loss. Lots which
are subject to a third party guarantee arrangement
are identified in the catalogue with the symbol °e.

Christie’'s compensates the third party in exchange
for accepting this risk provided that the third party is
not the successful bidder. The remuneration to the
third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
written bid. Where the third party is the successful
bidder, the third party is required to pay the hammer
price and the buyer’s premium in full.

Third party guarantors are required by us to disclose
to anyone they are advising their financial interest

in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

Other Arrangements

Christie’s may enter into other arrangements not
involving bids. These include arrangements where
Christie’s has given the Seller an Advance on the
proceeds of sale of the lot or where Christie’s has
shared the risk of a guarantee with a partner without
the partner being required to place an irrevocable
written bid or otherwise participating in the bidding
on the lot. Because such arrangements are unrelated
to the bidding process they are not marked with a
symbol in the catalogue.

Bidding by parties with an interest

In any case where a party has a financial interest in a
lot and intends to bid on it we will make a saleroom
announcement to ensure that all bidders are aware
of this. Such financial interests can include where
beneficiaries of an Estate have reserved the right
to bid on a lot consigned by the Estate or where a
partner in a risk-sharing arrangement has reserved
the right to bid on a lot and/or notified us of their
intention to bid.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.

Where Christie’s has an ownership or financial
interest in every lot in the catalogue, Christie’s will
not designate each lot with a symbol, but will state its
interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED CERAMIC
Terms used in this catalogue have the meanings
ascribed to them below. Please note that all
statements in this catalogue as to authorship are
made subject to the provisions of the Conditions
of Sale and authenticity warranty. Buyers are
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advised to inspect the property themselves. Written
condition reports are usually available on request.

Qualified Headings
In Christie's opinion a work by the artist.
*Attributed to ..
In Christie's qualmed opinion probably a work by the
artist in whole or in part.
*Studio of ..."/ “Workshop of ...
In Christie’s qua\ified opinion a work executed in the
studio or workshop of the artist, possibly under his
supervision.
*Circle of ..."
In Christie’s qualified opinion a work of the period of
the artist and showing his influence.
*'Follower of ..."
In Christie’s qualified opinion a work executed in the
art\st s style but not necessarily by a pupil.

*Manner of ..
In Christie’s quahfled opinion a work executed in the
artist’s style but of a later date.
*After ...
In Christie’s qualified opinion a copy (of any date) of a
work of the artist.
*Signed ..."/"Dated ..."/"Inscribed ..."
In Christie’s qualified opinion the work has been
signed/dated/inscribed by the artist.
*”’With signature ..."/“With date ..."/"With inscription

in Christie’s qualified opinion the signature/date/
inscription appears to be by a hand other than that of
the artist.

The date given for Old Master, Modern and
Contemporary Prints is the date (or approximate
date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the
impression was printed or published.

*This term and its definition in this Explanation of
Cataloguing Practice are a qualified statement as to
authorship. While the use of this term is based upon
careful study and represents the opinion of specialists,
Christie’s and the consignor assume no risk, liability
and responsibility for the authenticity of authorship of
any lot in this catalogue described by this term, and
the Authenticity Warranty shall not be available with
respect to lots described using this term.
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STORAGE AND COLLECTION

COLLECTION LOCATION AND TERMS

All lots not collected from Christie's at the Hong
Kong Convention and Exhibition Centre by 4.00
pm on 29 November 2017 will, at our option, be
removed to an offsite warehouse. Please contact
Post-Sale Services to confirm the location of
your property prior to collection. Our removal
and storage of the lot is subject to the terms
and conditions of storage which can be found
at www.christies.com/storage and our fees for
storage are set out in the table below - these will
apply whether the lot remains with Christie’s
warehouse or is removed elsewhere.

All lots will be available for collection from
2.00pm on 30 November 2017.

All collections from the offsite warehouse will be
by pre-booked appointment only.

Please contact Christie’s Post-Sale Services
Department at least one business day in
advance to book a collection time.

Tel: +852 2760 1766 / Email: postsaleasia@
christies.com .

For lots stored at an offsite warehouse, if you
would like to collect the lot from our office, a
local delivery charge of a minimum of HK$850
may be applied. A lot at Christie’s will be
available for collection on a working day between
9.30am and 12:30pm / 2:00pm and 6:00pm.
Lots are not available for collection at weekends
and public holidays.

PAYMENT OF ANY CHARGES DUE

ALL lots whether sold or unsold may be subject
to storage and administration fees. Please
see the details in the table below. Storage
charges may be paid in advance or at the
time of collection. Lots may only be released
on production of the ‘Collection Form’ from
Christie’s. Lots will not be released until all
outstanding charges are settled.

SHIPPING AND DELIVERY

Christie's Post-Sale Services Department can
organise local deliveries or international freight.
Please contact them on +852 2760 1766 or
postsaleasia@christies.com . To ensure that
arrangements for the transport of your lot can
be finalised before the expiry of any free storage
period, please contact Christie's Post-Sale
Services Department for a quote as soon as
possible after the sale.

PHYSICAL LOSS & DAMAGE LIABILITY
Christie's will accept liability for physical loss
and damage to sold lots whilst in storage.
Christie’s liability will be limited to the invoice
purchase price including buyers’ premium.
Christie’s liability will continue until the lots
are collected by you or an agent acting for you
following payment in full. Christie’s liability is
subject to Christie’s Terms and Conditions of
Liability posted on www.christies.com.

ADMINISTRATION FEE, STORAGE & RELATED CHARGES

CHARGES PER LOT

LARGE OBJECTS
E.g. Furniture, Large Paintings & Sculpture

SMALL OBJECTS
E.g. Books, Luxury, Ceramics, Small Paintings

1-30 days after the auction

Free of charge

Free of charge

31st day onwards: Administration Fee
Storage per day

HK$ 700
HK$80

HK$350
HK$40

Loss and Damage Liability

Will be charged on purchased lots at 0.5% of the hammer price or capped at the total storage charge,

whichever is lower.

Size to be determined at Christie’s discretion.

Please note that there will be no charge to clients who collect their lots within 30 days of this sale.

| Long-term storage solutions are also available per client request.
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AN ODE TO THE PAST -

FU BAOSHI'S THE SONG OF
THE PIPA PLAYER
PREVIOUSLY FROM

THE COLLECTION OF

H. H. K'UNG

TUESDAY 28 NOVEMBER 2017
AT 4.30 PM

Grand Hall,
Hong Kong Convention and Exhibition Centre,
No.1 Expo Drive, Wanchai, Hong Kong

CODE NAME: PIPA
SALE NUMBER: 16508
LOT NUMBER: 8801

Please note that Christie’s does not accept payment
from third parties, including agents, and that invoice
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT
WWW.CHRISTIES.COM

BIDDING INCREMENTS

Bidding generally starts below the low estimate and increases
in steps (bid increments) of up to 10 per cent. The auctioneer will
decide where the bidding should start and the bid increments.
Written bids that do not conform to the increments set below
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s

HK$2,000 to HK$3,000 by HK$200s

HK$3,000 to HK$5,000 by HK$200, 500, 800
(ie: HK$4,200, HK$4,500,
HK$4,800)

HK$5,000 to HK$10,000 by HK$500s

HK$10,000 to HK$20,000 by HK$1,000s

HK$20,000 to HK$30,000 by HK$2,000s

HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
(ie: HK$32,000, HK$35,000,
HK$38,000)

HK$50,000 to HK$100,000 by HK$5,000s

HK$100,000 to HK$200,000 by HK$10,000s

HK$200,000 to HK$300,000 by HK$20,000s

HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000

(ie: HK$320,000, HK$350,000,
HK$380,000)

by HK$50,000s

at auctioneer's discretion

HK$500,000 to HK$1,000,000
Above HK$1,000,000

The auctioneer may vary the increments during the course of the
auction at his or her own discretion.

1. | request Christie's to bid on the stated lots up to the

maximum bid | have indicated for each lot.

2. | understand that if my bid is successful the amount payable
will be the sum of the hammer price and the buyer’s
premium (together with any taxes chargable on the
hammer price and buyer’s premium in accordance
with the Conditions of Sale - Buying at Christie’s). The
buyer’s premium rate shall be an amount equal to 25%
of the hammer price of each lot up to and including HK$
2,000,000, 20% on any amount over HK$ 2,000,000 up to
and including HK$ 30,000,000 and 12.5% of the amount
above HK$ 30,000,000. For wine there is a flat rate of 22.5%
of the hammer price of each lot sold.

. | agree to be bound by the Conditions of Sale - Buying at
Christie’s printed in the catalogue.

. | understand that if Christie’s receive written bids on a lot for
identical amounts and at the auction these are the highest
bids on the lot, Christie’s will sell the lot to the bidder whose
written bid it received and accepted first.

. Written bids submitted on “no reserve” lots will, in the
absence of a higher bid, be executed at approximately 50% of
the low estimate or at the amount of the bid if it is less than
50% of the low estimate.

A W

o

| understand that Christie’s written bid service is a free service
provided for clients and that, while Christie’s will be as careful as
it reasonably can be, Christie’s will not be liable for any problems
with this service or loss or damage arising from circumstances
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots
if a deposit has been arranged prior to the day of sale and the
High Value Lot pre-registration application has been completed.
High Value Lot Deposit Forms should be sent to the Bids
Department by email to bidsasia@christies.com. | understand
that if | have not completed the High Value Lot pre-registration
before sale | will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s
group company any money, the deposit will be refunded to you
by way of wire transfer or such other method as determined by
Christie's. Please make sure that you provide your bank details
in the High Value Lot Deposit Forms.

CHRISTIE’S #:+:4%

Paddle No.

Written Bids Form
Christie's Hong Kong

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm
all bids received by e-mail by return e-mail. If you have not received confirmation within one
business day, please resubmit your bid(s) or contact:

Bid Department. Tel: +852 2978 9910 Email: bidsasia@christies.com

Client Number (if applicable)

Client Name (please print)

Address

Post Code

Contact Number (Mobile)

Please verify email address for post-sale communication

[J Shipping Quote Required
Shipping address ( [J Same as the above address)

[ Please tick if you prefer not to receive information about our upcoming sales by e-mail
| HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE - BUYING AT CHRISTIE'S

Signature Date

If you have not previously bid or consigned with Christie’s, please attach copies of the following
documents. Individuals: government-issued photo identification (such as a photo driving licence,
national identity card, or passport) and, if not shown on the ID document, proof of current address,
for example a utility bill or bank statement. Corporate clients: certificate of incorporation, proof of
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the
director or the legal representative and, where applicable, chopped with company stamp and official
document listing directors and shareholders. Other business structures such as trusts, offshore
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice
on the information you should supply. If you are registering to bid on behalf of someone who has not
previously bid or consigned with Christie’s, please attach identification documents for yourself as
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from
that party.

New clients, clients who have not made a purchase from any Christie's office within the last 12
months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we
receive payment of the deposit in full and cleared funds.

PLEASE PRINT CLEARLY

Maximum Bid HK$ Lot number
(excluding buyer’s premium) (| (in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)
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BIDDER REGISTRATION FORM Paddle No.

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

I\ Bidder’s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that
the details are correct as the invoice cannot be changed after the sale.

Account No.

Account Name

Address

City/District . Post/Zip Code .
County/State . Country

Phone No.

Please verify email address for post-sale communication .

[J Shipping Quote Required.
Shipping Address ([ Same as the above address)

E Sale Registration
Please register me for the following sessions: Court, Studio, Atelier
[0 14723 Fine & Rare Wines Featuring A Superb Collection Part || [0 16043 Chinese Works of Art and Paintings from The Ming Dynasty
[J 13271 Asian 20th Century & Contemporary Art (Evening Sale) Evening Sale o
[ 13273 Asian Contemporary Art (Day Sale) [ 14342 Fine Chinese Modern Paintings _ _
[] 13272 Asian 20th Century Art (Day Sale) 0 14721 Hong Kong Magnificent Jewels & The Pink Promise
0 15770 Dear Monsieur Monet 0 16508 An Qde to the Past - Fu Bapshls The SO{vg of the Pipa Player
] 14339 Chinese Contemporary Ink Preylously from the Collection of H. H. K'ung i
. ) ) [0 16069 Chinese Archaic Jades from The Yangdetang Collection
[J 14720 Important Watches & an Evening of Vintage Wristwatches O] 14712 Handbags & Accessories
[J 14340 Fine Chinese Classical Paintings and Calligraphy ~ [0 16072 Important Chinese Ceramics from The Dr. James D. Thornton Collection
0] 16030 mportant Ming Imperial Works of Art from The Le Cong Tang Collection (] 16071 Imperial Qing Monochromes from The J. M. Hu Collection
Evening Sale [0 14710 Important Chinese Ceramics and Works of Art

Identity Documents and Financial References

If you have not previously bid or consigned with Christie’s, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not
shown on the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized bidder, letter
of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders. Other business structures such
as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. If you are registering to bid on behalf of someone who has
not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose behalf you are bidding, together with a signed letter of authorisation from the person.
New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a bank reference and/or a
recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be made by calling at +852 2978 5371. Your bidder
registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

High Value Lots Paddle Registration:

Do you require a High Value Lot (“HVL") paddle? 0 Yes [J No

You will need a HVL paddle if you intend to bid on: (i) any lot in the Asian 20th Century & Contemporary Art Evening Sale; or (i) a lot the low estimate of which is HK$ 8 million or above. The auctioneer will only take
bids on High Value Lots from bidders holding HVL paddles. To secure your HVL paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20
% of the aggregate low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. You can pay your HVL deposit using any of the following methods: credit card(s)
acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. The HVL registration procedure applies even if you have already registered to bid in our sales
on other lots. Please allow at least 48 hours for processing of your HVL registration. We reserve the right to change our HVL registration procedure and requirements from time to time without notice.

Please indicate the bidding level you require:

[0 HK$0-500,000 [J HK $500,001-2,000,000 [0 HK $ 2,000,001 - 4,000,000

0 HK $ 4,000,001 - 8,000,000 0 HK $ 8,000,001 -20,000,000 0 HK $ 20,000,000 +

E Declarations

« | have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the “No Third Party Payment Notice” and agree
to be bound by them.

« | have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

The auctioneer will usually only accept bids for high value lots if a deposit has been arranged before the day of the auction and the high value lot pre-registration application has been completed. | understand that

if | have not completed the high value lot pre-registration before the auction | will not be permitted to bid for high value lots.

- If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as determined by Christie’s. please
make sure that you provide your bank details to us.

[J Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.

You can opt-out of receiving this information at any time.

Name Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com
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HONG KONG AUCTION CALENDAR

FINE & RARE WINES FEATURING
A SUPERB COLLECTION PART Il
Sale number: 14723

SATURDAY 25 NOVEMBER

CHINESE CONTEMPORARY INK
Sale number: 14339

MONDAY 27 NOVEMBER

11.00 AM

COURT, STUDIO, ATELIER
CHINESE WORKS OF ART
AND PAINTINGS FROM
THE MING DYNASTY

11.00 AM Viewing: 24-26 November EVENING SALE

Sale number: 16043
ASIAN 20TH CENTURY & IMPORTANT WATCHES & MONDAY 27 NOVEMBER
CONTEMPORARY ART AN EVENING OF VINTAGE 715 PM

(EVENING SALE)

Sale number: 13271
SATURDAY 25 NOVEMBER
6.00 PM 1.00P
Viewing: 24-25 November

ASIAN CONTEMPORARY ART
(DAY SALE)

Sale number: 13273

SUNDAY 26 NOVEMBER
10.30 AM 1.30P
Viewing: 24-25 November

ASIAN 20TH CENTURY ART
(DAY SALE)

Sale number: 13272

SUNDAY 26 NOVEMBER
12.30 PM

Viewing: 24-25 November

DEAR MONSIEUR MONET
Sale number: 15770
SUNDAY 26 NOVEMBER
5.00 PM

Viewing: 24-26 November

WRISTWATCHES

Sale number: 14720
MONDAY 27 NOVEMBER

M
Viewing: 24-26 November
FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY

Sale number: 14340
MONDAY 27 NOVEMBER
M

Viewing: 24-27 November

Viewing: 24-27 November

FINE CHINESE MODERN
PAINTINGS

Sale number: 14342

TUESDAY 28 NOVEMBER
10.30 AM, 2.30 PM & 4.30 PM
Viewing: 24-27 November

HONG KONG MAGNIFICENT
JEWELS & THE PINK PROMISE
Sale number: 14721

TUESDAY 28 NOVEMBER

IMPORTANT MING IMPERIAL 1.00 PM
WORKS OF ART FROM THE
LE CONG TANG COLLECTION
EVENING SALE

Sale number: 16030

MONDAY 27 NOVEMBER
7.00 PM

Viewing: 24-27 November

Viewing: 24-28 November

AN ODE TO THE PAST -

FU BAOSHI'S THE SONG OF
THE PIPA PLAYER
PREVIOUSLY FROM THE
COLLECTION OF H. H. K'UNG
Sale number: 16508

TUESDAY 28 NOVEMBER
4.30 PM

Viewing: 24-27 November

All dates are subject to change, please phone +852 2760 1766 for confirmation

Catalogue photo credits: Mak Kin Pon

May Lim, Georgina Liu, Yu-Shan Lu,
Benson Or, Felix Pei, Othniel Jai Prakash,
Mandy Wang, Michael Xie, Maxwell Yao,
Dina Zhang, Michelle Zhang, Grace Zhuang

20/09/17

CHINESE ARCHAIC JADES FROM
THE YANGDETANG COLLECTION
Sale number: 16069

WEDNESDAY 29 NOVEMBER
10.30 AM

Viewing: 24-28 November

HANDBAGS & ACCESSORIES
Sale number: 14712
WEDNESDAY 29 NOVEMBER
11.00 A

Viewing: 24-28 November

IMPORTANT CHINESE CERAMICS
FROM THE DR. JAMES D.
THORNTON COLLECTION

Sale number: 16072

WEDNESDAY 29 NOVEMBER
2.00P

Viewing: 24-28 November

IMPERIAL QING MONOCHROMES
FROM THE J. M. HU COLLECTION
Sale number: 16071

WEDNESDAY 29 NOVEMBER
2.15PM

Viewing: 24-28 November

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 14710

WEDNESDAY 29 NOVEMBER

2.20 PM
5085‘

Viewing: 24-28 November
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